A5 4 T RS OMEHEV () 135

AT 4T =) O E VI

—— S [E| L AR 2 B 4 (BBFC) Offi ¥ (1) ——

§1.

T—F>Y - ZINLDOERCIHED & [FNV I 7T 7 4 —ICRT biEin] 3ROF
RHLS
[1. SMBHREDHEBOITHDMEIL, ZOTHDEREKRIIZTIERI S,
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2FoTwh,
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TWh,
(The argument against pornography.
1 The depiction of certain sorts of action causes occurrences of those actions.
2 These are actions of a social harmful kind.

3 Society has the right to constrain the activities of individuals in order to prevent harm.
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Thus:
4 Society has the right to constrain the activities of those who would produce and distribute
pornography.
Consequently:
5 Society has a right to confine the activities of those who want to view it.) |o
FROMRIZ, 7L E - BEFEOME A T4 TITMT A [ZDFER] T L, 20t
KMHG % EX LT 28 ICOILHTEE) TH B, LRLo [RKVv /) 7974 —] 2 KE
DT —<THb [#) (violence) RIREEOWAZ] [CE XL, FWIZH»Lhe$T5
7200 [ A RE DM DITR ] [Z2DITH] T34 5474] b [RI] ITESHER TA
bo $AHELTOMY IR 5,
= NFBU O % ik
1. 2HOWEIL, BlhosRxFHEMICEIERIT,
2. BN, HEWIEETHLIEHOLDTH S,
3. &, EELPILT 2 720158 A OEE) % IR S 2 HeFl & o T 2,
LoT:
4. R BOEHALZECWEEZEREL, BT 5 THAH ) N72bDIEE) Z RS 5 1
FaFoTwnd,
o T
5. M&x, BUERBEZEOCUGEEETLIZ L2 LA OEE F HIBR S 2 R %
FoTwa,
B, [BI1] OEFELLTIITIRRODLDOEFMT 5,
[HE DR L, ITHE SNBSS NI ORED L RISV TIEH1L
SNBVEEZEZONLD, &5V, HEZBDRIPTHEINIZRZINIAMIETH S RIS
RN TIEE LS NV EER SNLHMUS, EOAEFTERITHTHL ERZEND
TH ), PESNIAMBILESINTZDOWETEDIETH L, BHOREIL, 20%
NBENTFTHRFENTH AL EEZONDIDICL o TERSN, b LTS NP ARL
FThbHEEZLN L, WoZ )5 %5 (Screen violence is any act that is seen or

unequivocally signalled which would be considered an act of violence in real life, because the
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violence was considered unjustified either in the degree or nature of the force used,or that the
injured party was undeserving the violence. The degree of violence is defined by how realistic the
violence is considered to be, and made even stronger if the violence inflicted is considered
unfair.) ] *%

ST, [RIWBOT Bikan] o<, 213—HICROLNL ). B, HESHE
WL oTiE T80 BHHEMICIELETE L0772, LVmTADBARTEETIE RV, Ly
L. ARCTiRZb2d, ko [BHowEkR] IXHo T, EMLTER W TALE [#1] &
MRV a2 o Twb, UHEOVEIE [EFRICE-T] BIF2ZL0TE%, 2F 0, IE
BALTEBLAEDELEELZVE ) BRENIZOWTE, [FEEFNRERDTERV] &3
RTBZENTELOTH S,

RIC [RNWEN T BiEam] O3 THHA, LA, [MbEEEOFI LI
ENBLDT, BMUHATHEESNALZLIEFTET., 2D TH S, [MBFEEDFH]

T AHE LTiE, [2ORZFTETSTIEEN] EWIBEIS b DIddH 5755,

MbEfaEOH] 20 ODOARLEEFSDFITLEAERL, FLBEOLIA, £
DALY Z FRL T L2 L EDLNIHERIET -2 20D TH L, [MuHfEEDE]
ERDEHIZ, TVEMLAETIRIRTE %,

[feEDJEH]  JELEA, 1ThE FTATAZLE2ZELOoNETHALHH) St A4
T 5EEETHTE HRT 5, BRT2) SLICBZLRRIHY ., o, o
il 2 Z &2 X VEIEICT 2 2 e R CASICAMRMO LD L) TR O BL S (AR
LewZ XIS, ZOfEVELE T 5154 TH % (The Harm Principle: It is
always a good reason In support of penal legislation that it would probably be effective in
preventing (eliminating, reducing) harm to persons other than the actor (the one prohibited from
acting) and there is probably no other means that is equally effective at no greater cost to other
values.) | *

MEX, 1o [BHofMEE, Z2HOERERENICHISEIT] Cdb, RERLED
e TR L7z &) HED L 2AH, BTG 2L E0, 7L E - BLESFEOMMG X 7 1

(SRR B 2 2 LRI o T, HM L 72 ADRT) 24T LI 5 L v o) fERA
ELBZ e, BFENICTIES N TV S LT 2 W™,
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o T, LR [BDEBIPOST bikam ] 3R LanZ 22, 40 [+
FNEHEZECMGEEEL, IRTH5THA ) N2bDOEE & HIBR T 2 HH 2 Fio Tw
5] L5 [HREF, BNERBLZECUGELEET LI L2 EZO AN LOEE 2 HIR YT %
WM ZH-> TV | ZIEMETELRVWILICR D, CORREEH D kL LT, [P
JER] O@IESBETON L, LAL, ARTREMOTRIZOWTHE LTV EZW,

FTWY LiF72wold, [AROEH] Th 5,

[AROEA] : $2 % S ML LSRR, T EDINO N4 DER AW &% FHi§

WKBELLETHY), bLBIESINLLLBLELEZOEMIITT 5 HR 2T

EBB T ERFIC, TOREINTHELOELSE2HHETAL T LBEHTH S (The
Offense Principle: It is always a good reason in support of a proposed criminal prohibition that it is
probably necessary to prevent serious offense to persons other than the actor and would probably be
an effective means to that end if enacted.) |*%

BIWEELCED, TLE - BHESEOMBG AT 1 72T 52 L12L o T [Aho
&) ZHlEREITANELV, [AROJEHI] 2 W iud R ) ZBIo B b #HHIC TR %
L5THHIo Lol B (offense) &) dDEIRN% Y, EEHWRLDOTH D, ik
N7z [fed] WHEICEET L5000 VRETH 205, [AR] L) %k EboTER
7% b O % BB HEICERT 5 2 LIIATERICE V. BRI L Tid, B
O, TLEFEMZ IS, [ZofEM - FHIIZCORNHWELZED] Lo BEELRLT
AR -METDHIEE2ETIREOZ L L, [MROBEHI] 12X o THIELILTE 2w
DTEBRNEL ) e 72720, WEROT L ERGEIZOWTIE (—HEoENE LIKEICDH
HDT), L LVHEIHIS EA{ETE 200 Lt wv,

BT, WY EIF72 o[£ XL ThHhb, T3, VEIETLET) AL () —
HN - EFT)RAL) O [$R3E] [1EF#] 220054 T2RRT 5,

[V =I1 - ®F) XL GEEORVEIRTO) 785D L 3o A4 ITfEdE & A
DEDOVITNBFERI SR NELTH, MATAPAKNIIAEHETH S &) BIRLT,
A5k d 5 2 LILEENICEENTH V155 (Legal Moralism (in the usual narrow
sense) : It can be morally legitimate to prohibit conduct on the ground that it is inherently immoral,

even though it causes neither harm nor offense to the actor or to others.) |*’s



A4 T RAOMHE (F3)1]) 139

(V=N FF) AL (JRVEIRT) | AFEOTENPEERARDISD (ML 2 <&
CONBAMEER]) MEOEAHRT 522, 5 VIEGIEREIT LW T2 RImcL
Ty ERPMTANZDEELEARROEONTNLGERI S LVHLIFED Y A TOIT A%
k952 LiE, BEMIIAENTHYAS (Legal Moralism (in the broad sense) : It can be
morally legitimate for the state to prohibit certain types of action that cause neither harm nor offense
to anyone, on the grounds that such actions constitute or cause evils of other (“free-floating”)
kinds.) |*%
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X+ 2= FIZEFRELTWLOT, AFTIEAF) ATOHFERBZ P LIERLETWE
Vo TA Y OBEEBFNANTH, A F) ZAOHERFNHPVTL, FEE 25013 [
TIVAL] Thb, BMEOBHERH &V ZEIBETLIRY, [V =] L) BRED
HLTHIVOT, UTTIRHIZ [£5) XA4] 45, £5) ALDOEH [k]
5 [BLE O (CEb 727213 Tho>T, LD ZODET ) ALDENDLF & EIE
FTHULEMIIEICH LTV, TRV ADAAL X - T— FIZOWTH, AFEEFR NS
1 (B25 ) AROFEHIZ#EH L CTIESE SN TW /2D TH 2205, F=HN 2 HME L [£
F)AL] BRI L iz Bbhd, 72, DTFICHRRS X H12, 1 F) ZDEAEIC
W TET) XL L8O [$E] BT 20 A0%EL) —BHALZE?® 5
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T AN A ARETIE, 1930412 [MLm G EfHE M5 (The Motion Picture Production
Code) |, #FR [~NA X - 2= F] MPPDA, 2 F ), 7 A ) J ML il {3 FLAG & 1 &

(Motion Picture Producers and Distributors of America, Inc.) 12 & = CHillsg S 7225, HilE#k
LIS S o, BIEIIZFONE0 o720 Lo L, 19344F X0 BTl il {6 i A 8 5 31
J& (Production Code Administration, PCA) O F, ~A X - 32— FIZEEIEIZ#HID S 4, 1960
ERICH B FTHTFENT, [NA X - T—F] 1, (N4 X - 33— N eSO/
BIZEDWT) MEHME] 23725 LTRELAVET TR, MEHNE] 25725
S TREL WV EREICHEL., BEL S0 [EEEFERM] & LTESIT v
o [ NAX-a=F]E, RKOXI R [EFITVART A v 7% —F )X L] OIY%
WoTwbEFRD, 774NV DEXEZHBUGIATLL, 22T [V—FNV] &
WoTEZTONE DRV,

[ETVRT A v o) =HN - NG —F XL NF—FJALEET) ALY [€£F
MV ZGEE] LI EDLWSICL o TERNAEI LIA) fTAERRIINTE (&
W, LDHEI, 5 VIEREN REELIIEd R L D) EINVNLEELFHT LI LD
BEZOLETHL I LIF, RESNLELDEZIFHT L0 0BATHL, GEMENZ
feEid, B0k, B, 52 0WEEICHTfaEL a2l R h 5, [BFOME~DOfk
E|[LDENAKICRD L] THbH), Moralistic Legal Paternalism (where paternalism
and moralism overlap via the dubious notion of a “moral harm”) : It is always a good reason in
support of a proposed prohibition that it is probably necessary to prevent moral harm (as opposed to
physical, psychological, or economic harm) to the actor himself. (Moral harm is “harm to one’s
character,” “becoming a worse person,” as opposed to harm to one’s body, psyche, or purse.) |*"

ANAZX - = FEEUFZT A HIHF LT, A F) ATIE20004FE 1272 5 FC, Bem (2B
T2 (b s ns: ] WEMELHIESNDL 2 Lidhhorz, 20RICH 2 ETHESEL
NV THEE OB % EBEE I 5 2 L AMTh LT W zAS, 191248 121E, il [HEH
Wl (HFEMRE) ] #1479 2 L ZHME L7z BBFC, JEEMLEREIZEA (The British Board
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of Film Censors) #%i%3. & 472, BBFC IIATEHEEI 2 5 13 L TW7z25, 7 X A DM
T VR R AR A TR 0 X D IS SE ST X o THEHBEMICERZ. SN2 DT, 1913
FAIEME O EE RGE L, I SN mm % WA bfeE, (7720 — U (—fmir,
Universal) | [#7 T — A (KA}, more suitable for adults) ] (27, LBLZS S D
LW ZE Sy NT5E9IC8E L, i FESIEBBFC O BB RBEEL
PeE s, ThT ) — Al OFERTHMIHTICE o TEMEELIC R o72b DB 5, 1932
FIE [A77T)—H F7—E, [FEOIRELRVE ) ITEIE]D | 258 S e,
DI, DIIHEMEIC > T, LT, IUSEICIZI T O =D DIEHEDIIR S 72+,
A b= =, $EEES L IdEE I, CEESLILIR R R TRROEHENIELELY
WA S0 ) 32 W RetkdTm <l v ?
A M= = RS L IR, B R 2 A 2 2B BRSO & E 52 S T
EDTE E v ?
CA M= = D L IR, T IC AL EE SR D THS I
* Was the story, incident or dialogue likely to impair the moral standards of the public by
extenuating vice or crime or depreciating moral standards?
* Was it likely to give offense to reasonably minded cinema audiences?
* What effect would it have on children?
19604F 12, [BBFC I3 AEE D% (the guardianship of public morality) Tl ] &
DEZABBFC HHIZ & o T &, 1970FM12 13 R AR E 22 A 1EMmIE 5 { 5o
Twolz, £ LT, 19854 (S [E MLl 53462 54y (British Board of Film Classification) (2
BRAER S NS, L T, BBFC (X, [H&MAME ML S5 | ZEPHETDH 5,
F7o, MEIIGEANEEL S5 S TR ELRVE VS ZBEIIHFETH Y . BT
HEZ L5 L TERO L WVWEVIEENEBETHILESZ L),

&C, BBFC {1913~ 154ED 3EMDOEREE W T 2, LOX I By —vhh v POt
Lol kilns, T, B0 BBFC DEEETH 72 TP A I—F— DX %R -
TIT.P. 4 I —F— D430 [HIFRD 72 OFRHL] (T.P. O’Connor’s 43 ‘Grounds for Deletion’) |
EMFIE, 19164RICFER S Nz0 UFICERI L THB 5,

TP.F 2 —F—0D430 [HIFRD 726 ORI
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27. W, BIZEBIF, B h, ahg e EORHE
28. HIAPEIGISEE & Y 45 T

29. PRI H ZEIHMICHET 5 2 L 2 FE

30. [w#&] ov—>

31, MEMEZEESEDL Y — >

32. bWVED PRI

33. 7N — b RIm R OVEAT & % R 5 B KL

34. [y 55K

35. A

36. Fodk L ohREE

37. WML/ BIIHY 2 ILFRH R O F24T & /R § RS
38, KMk, BRMZMDT, WHOMREZMES 52—~
39. T BUNZRBIPR 2 WA & 2 4 4 ES

40. TRIEAW] CBES 27—~ e FR

41. Wi

42. FERETOY =~

43. Bl A e %) A MEOBARAL

T.P. O’Connor’s 43 ‘Grounds for Deletion’

1. Indecorous, ambiguous and irreverent titles and subtitles

2. Cruelty to animals

3. The irreverent treatment of sacred subjects

4. Drunken scenes carried to excess

5. Vulgar accessories in the staging

6. The modus operandi of criminals

7. Cruelty to young infants and excessive cruelty and torture to adults, especially women
8. Unnecessary exhibition of under-clothing

9. The exhibition of profuse bleeding

10. Nude figures
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11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

35

36.

Offensive vulgarity, and impropriety in conduct and dress
Indecorous dancing

Excessively passionate love scenes

Bathing scenes passing the limits of propriety

References to controversial politics

Relations of capital and labour

Scenes tending to disparage public characters and institutions
Realistic horrors of warfare

Scenes and incidents calculated to afford information to the enemy
Incidents having a tendency to disparage our Allies

Scenes holding up the King’s uniform to contempt or ridicule
Subjects dealing with India, in which British Officers are seen in an odious light, and otherwise
attempting to suggest the disloyalty of British Officers, Native States or bringing into disrepute
British prestige in the Empire

The exploitation of tragic incidents of the war

Gruesome murders and strangulation scenes

Executions

The effects of vitriol throwing

The drug habit. e.g. opium, morphia, cocaine, etc

Subjects dealing with White Slave traffic

Subjects dealing with premeditated seduction of girls

‘First Night’ scenes

Scenes suggestive of immorality

Indelicate sexual situations

Situations accentuating delicate marital relations

Men and women in bed together

. lllicit relationships

Prostitution and procuration
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37. Incidents indicating the actual perpetration of criminal assaults on women
38. Scenes depicting the effect of venereal disease, inherited or acquired
39. Incidents suggestive of incestuous relations
40. Themes and references relative to ‘race suicide’
41. Confinements
42. Scenes laid in disorderly houses
43. Materialization of the conventional figure of Christ
200 [Fex OFRBEEZ T %S E 2O/ (255 [Fc OFRBEE] ICHANA- T

Wizl lide b e LT, 20208220 [EENEEIHORESEHEL L THENIA >
FEdl) T, Sb % AF) ANEE, HMRBBIFOARLEZ ZOORT ) LA
5 EH, HDHVIIRIGHENTOREAREOEE IZAFFICH S8 2 T 25k 5 2 L1k,

EFOBEI AR 12k > TEFI LD, [FFVAL] 2L TTHLEER
bk, 400 TTREAW] CHES L7 —<EER] OFEILLET ) XLTH D, 20
R40IT E SN, 205 1EHESHTH TR ENLMHBUICESVWTVWD LIE, ETHER
T IV ALDEHMEHDZNETHY) . AT 4 TDET ) XLIZL D HHNZ &5
ICHEBZELIRETH L,

* 1 Gordon Graham, ‘Sex and violence in fact and fiction’ in Media Ethics, M. Kieran (ed.),
Routledge, 1998, p.153.

* 2 David E. Morrison et al., “Defining Violence,” University of Luton Press, 1999, p.9.

* 3 Joel Feinberg, “Harm to Others,” Oxford.U.P. 1987, p.26.
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MBI B AE354E ) (2003) 2B &,

*5 i [7VERDIZOWT] [£7 ) 78 7%5] GEULKRAHEAAITES, 2000).
A (A7 4 TRDOMEF(L)—A > buyrvar—| NIBENRARES
344£] (2002)
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Joel Feinberg, ibid., p.26.
Joel Feinberg, ibid., p.27.
Joel Feinberg, ibid., p.27.
ife [ A7 4 7RDOMHS (M) —~A X - 2= F (1) —] TIREIIRFRER36
%] (2004)
B 2 1E, 19304 HED~ L — % - 74 — F Y v e i [BEE DKM (Der blave
Engel) . 19314 GIED 7L & - FFVAREH [AH > - L/ v 27 ] (Susan Lenox —
Her Fall and Rise) FdHFENANA X - I— FEBHEL T2 LIRMR B, 72721,
HIEE N A Y BT o 5 D% HiEOEFEMIIREEZ TIER L, M VBl e [k
IZEAT L TR SN2 b D TH D,
Joel Feinberg, ibid., p.27.

[717 T —H] ZHF72I12% T2 & o0T I o 72 ENE, 19314EFITED R X -
A—a7EEH (772025 4Y] Thb,
The sbbfc Student Guide 2005/06, British Board of Film Classification 2005, p.4.
Ibid., pp.1—11.

Ibid., pp.2—3.



